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Nothing of course can be more evident than that the
Notes containing directions for the "changes" that are to
be made in the fable show what was not in the original
narrative told by Madame d'Epinay. This original
narrative, then, did not agree with the account given
~by Grimm and Diderot of Rousseau's character and
conduct; and if ive find that the Rene of the Manu-
script (or the Jean Jacques of the printed Memoirs)
resembles the sophist and impostor described in the
Correspondence Litteraire and in Diderot'$ "Tablets"
the explanation is a simple one; the portrait has the
same features, not because Madame d'Epinay painted
independently the same picture, lout because her picture
of her old friend has been turned out of doors, and a
copy of the Encyclopedists' picture brought in to take
its place.

Nothing can be more certain either than that Diderot
and Grimm did not take all the trouble to revise step by
step, and incident by incident, Madame d'Epinay's story
of Eene without some ulterior purpose in connection
with the future publication of the work. What that
ulterior purpose was we find indicated in Diderot's
prophecy in his Note to the Essay upon Seneca; in
the date of the publication of Brunet's Memoirs; and
especially in the first mention of the work in the
Biographie Universelle. But we shall discover with
much more certitude this design, and the skill and
trouble used in carrying it out, when we have traced the
history of the manuscripts which enables us to expose this
imposture.phist who defends " des theses
